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 EXCELLENT GOOD NEEDS ATTENTION 

PREMISE/THEME  X  

HOOK/STAKES/PLOT  X  

CHARACTERS  X  

DIALOGUE/SOUND X   

STRUCTURE/PACE  X  

PRODUCTION/PRESENTATION  X  

 

FEEDBACK 

Logline:  

A former mobster is released from prison after serving a 25-year stint to serve time babysitting 
his ex-girlfriend's thirteen-year-old grandson, who is having difficulty coming out. They travel 
from Philly to Austin in hopes of finding the boy’s estranged father and on their journey, 
discover themselves. 

Premise/Theme 

ME & MY GRANDPA CHOOCH tells a surprisingly tender story of acceptance and found family. 
The premise presents an unlikely central duo in Dom and Josh and their journey toes a line 
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between a quintessential road trip narrative and a character-driven story of acceptance as Dom 
addresses historic guilt and Josh begins to truly accept himself. Dom’s criminal, double-crossing 
past provides the premise with a tonal underbelly as his mob days come back to haunt him. The 
script’s opening act firmly establishes what this story is about. The odd-couple dynamic 
between Dom and Josh is immediately felt in their introductions and their relationship develops 
naturally throughout the course of the narrative. The central, cross-country premise challenges 
themes of guilt and sexuality within the characters. Dom’s newfound care for Josh finds him 
disarmed forcing him to repent somewhat for his criminality. Meanwhile, the journey shows 
Josh emboldened in ways that contrast greatly with the meek bully victim we are introduced to. 
This theme delivers us to a touching self-actualization of character as Dom affirms Josh’s 
eccentric identity.  

Hook/Stakes/Plot 

The script’s opening hook is bold in catching the reader’s immediate attention. The hook drops 
us at the very end of the journey and raises a lot of intrigue about what Josh has been through 
with ‘Grandpa Chooch’. This script sets our expectations for a wild and dangerous road trip and 
while these expectations are not entirely met, it does not feel underwhelming or disappointing 
given the investible character journeys therein. The journey takes unexpected turns and feels 
eventful, but given the rich, blossoming bond between Josh and his Chooch, there could 
perhaps be higher stakes within this area of the story. While the pair growing closer makes for a 
fun journey, there is no point in which this new bond is at all jeopardized. For example, Dom’s 
big ‘confession’ about not really intending to chase Josh down in the first place feels somewhat 
shoehorned into the script’s closing out of necessity, but with no real impact on the two 
characters. Perhaps if we knew this intent all along, and perhaps heard Dom expressing his 
indifference away from Josh’s earshot, then this would create some jeopardy to the mutual 
respect developing between them. Additionally, the underlying stakes around Dante and P.S. 
tracking Dom down could perhaps benefit from a more impactful backstory. At present, the 
reveal of Dom’s killing of Shetland Pony Tony and the harboring of the key to the safe deposit 
box unfolds nicely, but the historic grudge might feel more justified by a straightforward act of 
betrayal that demonstrates Dom’s ruthlessness and guilt. Even if the vendetta was vengeance 
for SPT’s killing, this could feel more intense and personal to the characters involved. That said, 
the reveal of the key does make for a satisfying, unexpected payoff to the mystery. The thread 
of Josh’s fear of his bullies could perhaps be rewarded much more in the script’s closing scenes. 
Josh’s reunion with Devin fails to sufficiently demonstrate the character’s overall growth. While 
the scene shows a change to the usual power dynamic, with Devin asking Josh for a selfie 
together, the lack of response from Josh suspends a satisfying payoff to his journey with Dom. 
For example, it would be particularly effective to see Josh reject Devin’s request or to see a 
more playful, unashamed teenager with a flirty response. 

Finally, the subplot with Detectives Fly and Glisson could have more purpose within the script. 
The pair take up a lot of space without much bearing on the plot. At present, it could be more 
clearly established why the pair are so keen on tracking Dom down from the outset, as they 
stumble upon him rather coincidentally. Perhaps scenes with the detectives could show more 
of Marie (or somebody) reporting Dom to the authorities, and subsequently Fly and Glisson 
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being assigned to the case, as this could expand upon the suspicions and accusations against 
Dom. Without stressing an alleged kidnapping, the most incriminating evidence against Dom 
appears to be violating the terms of his parole. As such, the legal stakes to their investigations 
feel somewhat underwhelming.  

Characters 

As suggested, the central duo makes for an investible beating heart to this script. Dom comes 
across as a plucky antihero. His past is clearly defined by his introductory scene and yet there is 
a subtle sincerity to the character that shines in his dynamic with Josh. Dom’s harder, 
problematic side could maybe be demonstrated more clearly on screen. Showing Dom actually 
acting like a mean, violent old man could present a (still) visibly complex, immoral character. 
Meanwhile, Josh works as a vulnerable foil of sorts to tough guy Dom. Josh’s introduction 
confirms a meek, vulnerable young character but could perhaps stress his love for Devin more. 
While not to suggest his sexuality be his defining characteristic, the introduction would 
immediately present an interesting twist on bullying scenes, with Josh wistfully penning letters 
to his oblivious oppressor.  Moreover, Josh’s scenes outside of school expand upon a bold and 
misunderstood kid, and his relationship with Dom works well to present a spiky yet sensitive 
journey to acceptance.  

Marie’s voice feels strong but the character feels relatively colorless in this script. Compared to 
other supporting characters, Marie feels as though she exists solely through Josh and has little 
characterization other than being his Grandma. Marie’s initial scene with Dom conveys a 
youthful charm to the character, but this remains unexplored.  Marie feels as though she could 
act with more agency in the later acts and be given a lot more to do. Also, it could be seen as 
slightly contradictory that Marie refuses to immediately tell the detectives where Dom and Josh 
are headed. If Marie had such concern for Josh’s whereabouts, this would take precedence for 
the family-orientated character. 

Additionally, other supporting characters like Wren support the plot nicely. Wren feels 
somewhat convenient in places, and while she grows close to Dom and Josh very quickly, her 
relative anonymity is addressed and brings nice intrigue. Detectives Fly and Glisson and goons 
Dante and P.S. could be seen to operate the same function within the script. Both deliver 
similar dynamics and represent the lawful and unlawful consequences to Dom.  Given the 
slightly longer page count and the parallel between these characters, it might be that just one 
of these two duos is sufficient to maintain stakes. For example, Fly and Glisson could still take a 
more passive approach to Dom (insofar as not chasing him down as such but watching his 
movements with underlying distrust) and the threat of surveillance and the authorities would 
still be present.  

Dialogue/Sound 

Overall, the script has a strong sound and dialect, Dom’s voice especially shines as an 
emblazoned ex-mobster but his lack of proper threat and intellect seem to affirm his namesake 
as a Chooch. Dom and Josh share a particularly biting snark and wit that flows sharply. Humor is 
used effectively to achieve an equal balance of comedy and drama that allows frank tender 
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conversations, such as Dom’s ‘I accept you’ (p.124) to shine. Some lines stood out within this 
careful balance, such as some of Dom’s quips around sexuality. The use of words like fairy could 
be seen as slightly too loose (p.75). One small area of dialogue that could be punchier is in the 
bullying lines of Devin, Tim, and Larry. The boys’ taunting feels slightly unnatural in places, such 
as ‘What’s wrong with you?’ (p.28), subsequent dialogue from the bullies feels unfocused and 
arbitrary as they make fun of Josh’s weight, his sensitivity, and call him ‘a virus’.   

Finally, there is effective bookending and parallels to some dialogue, such as Dom’s ‘Ya think we 
can pull over at a convenience store? I owe someone two cartons of cigarettes.’ (p.135) and 
Marie’s ‘I’m doin’. How bout you, Dom?’ (p.136).  

Structure/Pace 

The structure of this road trip narrative leaves ample room for a colorful journey after a strong 
establishment of the central duo. Some diversions from the overall narrative arc could be 
trimmed back without much disruption. For example, the cattle transportation that finds Dom 
and Josh in Alabama does not feel entirely necessary, as something more rooted in character 
(such as the pair boarding the wrong ride after falling out at the station) could just as easily 
have served this purpose. The closing acts of the script pan out somewhat expectedly, save for 
the sporadic roller-coaster sequence.  Both Dom and Josh’s journeys reach their conclusion in 
satisfying ways, with Josh arriving at self-acceptance and Dom’s past catching up to him. After a 
hasty stand-off, Dom’s obstacles are removed somewhat conveniently by Wren.  However, the 
spectacle of the subsequent theme park scenes still ensures a climactic ending with strong 
visual potential.  

Some scenes do feel as though they are not entirely necessary. For example, the reenactment 
of Dom’s introduction through flashback scenes (p.85) feels both superfluous in theory and 
rather rushed in execution. The scene has potential for a subjective spin on proceedings, but 
the full retelling of the story is omitted. Meanwhile, some story beats, like Marie’s interactions 
with Carmine, could have been done with more emphasis. Not only could Carmine’s threat level 
be further explored, but it could also be tense to present a likable character like Marie as being 
under threat through her association with Dom.  

Production/Presentation 

The rare character dynamic at the heart of this script feels moving and marketable, with a 
nostalgic, character-driven road trip feature of the 2000s. The premise does present a wide 
scope with various locations and terrain, a potentially delicate and complicated budgetary 
need. The script could perhaps draw more upon contemporary themes therein. One example of 
this could be Josh’s LGBTQ+ representation. While an effective facet of the story, Josh’s letters 
to Devin do feel vague and ill-defined and this ambiguity could perhaps be confirmed by none 
other than Josh himself. It could make for an impactful scene to have Josh reclaim the narrative 
of his sexuality.  
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The overall writing style maintains a succinct and immersive pace for the most part. Though 
grammar does at times disrupt this, such as ‘In the back, sits the bullies, who have been 
tormenting him - Devin, Tim, and Larry.’ (p.26). In some places, the writing style could adopt a 
more immersive and visual register. Namely, there are a lot of ‘we see/we hear’ that do not feel 
necessary. For example, ‘WE FOCUS in on a couple of overweight MOB GOONS who are 
standing guard outside’ (p.41) could more efficiently read ‘Two overweight MOB GOONS stand 
guard…’ This sort of register avoids referencing the camera specifically and presents shots in a 
much more active tense. (Another example is ‘As the Van passes camera frame…’ (p.109). 
finally, there is a reference to ‘The two GOONS turn around’ on page 42 that stands out as 
confusing as the two men have not yet been depicted. 

Conclusion 

To conclude, ME & MY GRANDPA CHOOCH presents a reluctantly sweet, character-driven story 
of guilt and identity. The feature presents a fresh and investible central relationship between 
old and young, while the plot’s stakes are felt thoroughly throughout their road trip. That said, 
the impact of these stakes could perhaps be heightened through more focus on the motives of 
those seeking Dom, with the extent of his criminality being further explored. The script’s 
characters stand out as bold and cantankerous, but sensitive themes of identity are well 
explored. The script’s dialogue has a strong, punchy dialect and many witty lines that stand out. 
The sound also captures a careful balance of comedy and drama that feels wholesome and 
befitting of this plot. The story structure feels quintessential and delivers sufficient closure to 
the dual character-driven narratives. Some supporting characters do feel superfluous and could 
be seen to share the same purpose, but the central duo carries this plot to make for a 
surprisingly sweet-hearted drama feature. 

 
Predicted Industry Outcome for This Draft: 

RECOMMEND CONSIDER PASS 

 X  
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